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On Surviving 
The issue of surviving the Holocaust haunts me personally. Like Daisy, in/ Love You, I Love 
You Not, l too struggle to try and understand what happened since I am a child of survivors. 
Both of my parents lived through the horrors of the Third Reich; except for my mother's aunt, 
no other blood relatives survived. 
As I try to understand their experiences and try to explain them to my children, I confront my 
intellectual and emotional impotence. How do I describe the indescribable or make 
understandable the incomprehensible? How do I explain that only 50 years ago, my family 
was deemed unworthy of living because of their religious beliefs? 
The themes of/ Love You, I Love You Not are powerful and force me to confront emotions 
that I frequently try to repress and hide. The feeling of irrational guilt that my parents suffered 
has been passed down. Why did no one else in my family survive? Why were we the 
fortunate ones? The irony is that survivors have no reason to feel guilt; their victimizers were 
the guilty ones. But like Nana in/ Love You, I Love You Not, they feel the responsibility of 
not having been able to protect their families in a time of insanity. (My mother's uncle by 
marriage was haunted by the fact that when the Nazis shot all of the Jews in his town at an 
open pit, his first wife and baby daughter died. He awoke among the dead only having been 
wounded.) 
Children and grandchildren of survivors bear an extra burden of guilt. The hurt that our 
childhood rebellions cause generates additional reverberations of pain. How can we hurt 
those who have already been hurt in ways beyond comprehension? 
Those of us whose families survived are also confronted with an overwhelming sense of 
unworthiness. Could we have lived through the horrors that confronted our parents or our 
grandparents? Could we have found within us the human resources to survive when the world 
surrounding us was bent on our destruction? Could I have lived, as my mother did, for three 
years in the Ukrainian forests? Could I have survived the labor camp in which my father 
slaved? 
The only way to assuage these emotions is for us to bear witness. Those who survived, and 
those of us who are children and grandchildren of survivors, must continue to confront the 
world with the stories of these horrors. Like Nana, in/ Love You,/ Love YouNot, we are often 
hesitant to speak but realize that the story must be told. The victims of the Nazi genocide must 
not be forgotten. As so-called "historians" begin to question the realities of the Holocaust, 
we must be vigilant to not allow history to be rewritten. To forget the Jewish victims of the 
Nazi racial policies is to tell the world that the 6,000,000 Jewish deaths and, to be personal, 
the deaths in my own family were meaningless and provide no lesson to the contemporary 
world. Once again, the victims will have been abandoned. 
That may be my greatest fear! 
Alvin Goldfarb 
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